CTVA 500 — THEORY, HISTORY, and AESTHETICS OF CINEMA - FALL 2009

SYLLABUS

INSTRUCTOR: Professor Eric Edson

CLASS TIME: Thursdays, 7pm to 9:45pm PLACE: MZ 124

OFFICE: MZ 316, office hours 4-5pm Mon., 4-5pm Tues., Graduate Students Only 3-5 pm Thurs.
E-MAIL: eric.w.edson@csun.edu PHONE: (818) 677-7808

GOAL OF CLASS:
To gain an understanding of how the component parts of films communicate with an audience, to build a
vocabulary with which we can think critically about film, to consider critical models, and to recognize and
evaluate the ever evolving narrative techniques used by filmmakers and screenwriters throughout film history
to express their artistic insights. For some graduate students this will be a review, for others an introduction.
For all, such study is essential to truly understand - and to teach - the screenwriter’s craft.

STUDENT LEARNING OUTCOMES:

Upon successful completion of the course, students will be able to:

1. demonstrate a knowledge of the aesthetic components of motion pictures and how they are used to
create cinematic art,

2. demonstrate a knowledge of film history through the first half of the twentieth century,

3. demonstrate a knowledge of the technical arts required to produce motion pictures,

4. demonstrate an ability to think and write critically about film using a film-specific vocabulary and theoretice
models.

This course also fulfills Outcome #1 of the Cinema and Television Arts Department Undergraduate
and Graduate Student Learning Outcomes:
1. Understand and articulate the history, theories, and critical models of cinema
and the electronic media.

REQUIRED TEXT:
Film Art: An Introduction, 8" ed., by Bordwell and Thompson. McGraw-Hill, 2008. (The additional

publishers CD is NOT required.)

EXAMINATIONS/PAPERS/PRESENTATION:
There will be three (3) multiple choice examinations, containing 100 questions each.

There will be two (2) critical papers required, of seven (7) pages each, plus bibliography.
Everyone will make one 12 minute presentation on the critic or filmmaker assigned to him/her for the first

paper. The second paper turned in will be a written work only, without a presentation. For each paper, the
bibliography must include AT LEAST FIVE referenced works.
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ATTENDANCE AT CINEMATHEQUE EVENTS/SCREENINGS

CTVA Cinematheque screenings take place each week of the semester, primarily on Monday, Wednesday,
and Thursday evenings. Occasionally a Tuesday evening event occurs as well. This is an outstanding
opportunity to see important/historically significant films, placed in context by professors and guest
speakers, in our state of the art Armer Screening Room. Attendance is enthusiastically encouraged.

A complete schedule of this semester’s Armer Screening Room events can be found at:
www.cinematheque.csun.edu.

NOTE:

All in-class scheduled film screenings/clips listed below are subject to change and/or abridgement.

GENERAL CLASS SCHEDULE:

AUG 24
Week 1 - Introduction. Basic principles. Film excerpts. Feature: Repulsion, 1965.
Assigned reading: chapter 1 and chapter 2 of Bordwell.
AUG 31
Week 2 -- Film language: origins. The silent era. German Expressionism. Feature: The
Cabinet of Dr. Caligari, 1919. Assigned reading: chapter 3 and chapter 9. Begin first
paper research.
(NOTE: We are reading out of chapter sequence here.)

SEPT 7
Week 3 — LABOR DAY. CAMPUS CLOSED.

SEPT 14
Week 4 — Realism, Classicism, and Formalism. Silent film excerpts, contemporary excerpts. Feature:
Rashomon, 1950. Assigned reading: chapter 10.

SEPT 21
Week 5 — A closer look at mise-en-scene. Excerpts. Feature: Citizen Kane, 1941.

Assigned reading: chapter 4.

(NOTE: We are reading out of chapter sequence here.)
SEPT 28

Week 6 — Meet at the Oviatt Library in Lab B for research practicum. Also: cinematography.
Visions of Light, 1992. Assigned reading: ch 5.

OCT5
Week 7 -- THIS WILL BE A FURLOUGH DAY. NO CLASS MEETING. Study for Test #1, work
on first paper.
OoCT 12

Week 8 — Aesthetic considerations of film sound. Excerpts. TEST #1
Assigned reading: chapter 6.

OCT 19
Week 9 — The Hollywood Black List Era. Hollywood On Trial, You Are There. FIRST PAPER DUE.

Begin student presentations.
Assigned reading: chapter 7.
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